bel for a grab bag of potentially

‘ ' is an easy l:

THE TERM “alts and adds

H:E\HLH\IIH! l\\l\l'\lix - lllw m\ pl.uu. [Or k'\JH‘lPIL'Q dl) ‘H\ili[k‘(llll’.l“_\

andistinguished inner-Melbourne terrace house with default [mli\llul

i]HHIEHLH\]\ .lln! d }l.l\ill‘. ll[‘L‘l}l\{k‘\! l\lkl\ L_‘HJ lll&(‘l'[‘(\l'.llil]; 4 NCw

l‘.!f!l?““”l. d l‘llll!\]l". .Hlxl J

\ngelo Candalepas’s arttul reworking of a majestic Glenn Murcutt

lu'llw Or1) \‘.xlll-;“. H‘H'l\t'lll ‘//H.’zn\ 39 ) \’Q\ l‘Hlll I)HHM'\ }Ll‘.k‘ l)(k‘n

butlt Jruuml an exisung structurc, but the COmMPpAarisons L'Il\] there. Ol

course. Angelo’s project 1snt your garden-variery family home. and

my house isn’t exactly prime fodder for a glossy design magazine,

but the point is clear: alts and adds come In all shapes and sizes. In

herween these distant bookends are a plethora of architectural stories

worthy of telling. The good stories tell of triumph in the tace of
;iL]\L‘l'\iIfx. ol u'n\lr&lillui l\,l‘lt_]“_’((\ and u»nhnu] Spacces, Ol khd”tﬂ;_‘il);’
briefs and idiosyncratic sites — stories that will inspire architects and
renovators alike.

We have three such stories here. At first glance, these houses might
seem architecturally disparate, but they embody similar processes and
similar levels of inventiveness. Each architect was confronted with
an unremarkable building thar failed to make the most of its site and
orientation, and each responded by manipulating spaces and openings,
showing sharp eyes for detail and deft hands tor rehinement.

[he unremarkable building presented to Conrad Johnston, of Sydney

}‘H\\Il\lk' third bedroom.” And then take

was the archetypal renovator’s dream: a slightly
a flimsy lean-to extension at
He tedt peak of — just a request for a
“ew kitchen and a contemporary living space connected to the garden.
Conrad’s solution was to replace the lean-to with an articulated volume,
separated from the original house by a small internal courtyard. Despite
Jtion of the backyard, this new rear volume is spoiled
to the north with a large skylight to
draw in sun over the top of the main house's pitched roof, and glazed
bifold doors open onto an czisr-fd(.‘ing courtyard — the perfect Spot for
breakfast on sunny mornings. As a result. half of the house is, in effect,
reoriented to soak up the rays. It’s a neat piece of work.

Even neater. however, is the precisely laid English bond brick-
work along the southern and eastern walls. “Felix Junker, the project
architect, drew every single brick in those walls,” laughs Conrad. “The
()pcnin;_'s for doors and windows were CzllCUlath speciﬁcally to fit the
dimensions of the bricks.” Wide brick lintels and deep brick-clad soffits
add a sense of muscularity to the rear elevation, but the effect on the
interior is softened l)_\' an outlook that takes in gardcns and landscaping

practice Fox Johnston,
dilapidated Calitornian bungalow with
There was no client brief to s

the southern orient
for natural |i,gh[. [ts roof kicks up

on ftwo \idcx.

Bricks were also a strong feature of the house presented to another
Sydney architect, Eva-Marie Prineas, for renovation. The 1960s project
home was characterized by steel windows and doors, wide eaves and
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windows at Eva-Marie Prineas’s extension to a 1960s project home. THIS m
ct | PAGE, TOP: An airy double-height interior .
daylight. BOTTOM: The | | ight in' wm.mmummu*;ﬁ
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